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The Chicago Artists' Coalition to inaugurate 

new space with 7th annual Chicago Art Open 

Saturday, October 9 through Sunday, October 31 •Destroyed City 7 by Robert Coroin, 

By Deborah Hawkins 

The Chicago Artists' Coalition's 2004 
Chicago Art Open promises to be the best to 
date. The first Art Open to be staged at The 
National Vietnam Veterans Art Museum, 1801 S. 
Indiana Ave., will feature the work of 275 area 
artists. From the preview/benefit night Sat Oct. 9 
through its Oct. 31 closing, this year's exhibition 
will offer extended viewing hours, 
a workshop-filled Family Day 
(Sat. Oct 30), the always-popular, 
free Artists' Reception (Fri. Oct 
29, 6 - 9 p.m.) and a lecture, "In 
The Mind of a Curator" (Wed. Oct 
13, 6 - 8 p.m.). The Chicago Art 
Open, part of Chicago Artists' 
Month, is the perfect venue for 
introducing the excitement of the 
local art scene to the community 
and the passion of individual 
artists to each other. Here is a pre
view of selected artists and works 
that will be on display. 

Robert Corwin, a participant in 
three previous Chicago Art Open 
exhibitions, has been an artist all 
his life. After undergraduate study 
at Ball State, he received his 
M.F.A. from Bradley University. 
Robert consciously works on inte- Untitled by 
grating his early love of drawing caneA and 
with technical skills acquired as a 
digital manipulator of advertising 
images. His experiences as an art 
instructor (most recently at Illinois Institute of Art 
and Richard Daley College) are also key ingredients 
in his "digital paintings." 

Citing the lack of emotion as a shortcoming in 
much of the digital art currently being produced, 
Corwin uses digital "brushstrokes" to charge photo
graphic images with feeling. He uses sophisticated 
software like an impressionist might, scratching, 
dotting and layering paint to amplify emotions and 
psychological expression. 

"Destroyed City II," Corwin's 2004 contribu
tion, is less an example of digital manipulation than 
most of his work. Developed from a photo taken 
shortly after 9/11, it is infused with raw, discom
forting emotions. In the piece, he uses the unex
pected juxtaposition of the city skyline as viewed 
from the inside of a burnt-out van he came across 
during a walk in Wicker Park. He believes it cap
tures the sense of anger and vulnerability he felt at 
the time and hopes it evokes some type of feelings 
in others. 

"I'm more interested in getting an emotional 
response than in communicating a message \v ith my 
art. In the ad world. 1 manipulate someone else's 
ideas and concepts. In my fine an. I do what I 

please. My whole life inspires my art I ask myself 
what I'm thinking and feeling. When in a depressed 
state, my images are darker. When I am in a happy 
state, my images are more beautiful; less angry or 
violent There is no end to inspiration for my art -
as long as 1 can tap into how I am feeling." 

A Curator's Choice Award recipient for Around 
the Coyote 2004 and recipient of numerous grants, 
Corwin's work has been featured at Chicago's 

Fulcrum and Anatomically 
Correct galleries and will be 
included in an Old Town Triangle 
Show in February 2005. His work 
can also be viewed online at 
http://homerxige.rniic.com/robertcor-
woV and rmp:/Avww.911gallery.org/ 

Jill Zylke has also been 
influenced by her formal art train
ing and ongoing commitment to 
technique. After graduating from 
the American Academy of Art in 
1990, she was both a student and 
board member at Chicago's Palette 
and Chisel.; Comfortable with 
many media, her expression of 
choice is painting. In acrylic, oils 
or watercolor, one of her favorite 
subjects is the artist. 

Her submission for this 
year's Art Open, her fifth, is 
"Alegrias." The 20" x 34" inch oil 
depicts a guitar player alone with 
his instrument sitting on a picnic 
table in a forest. The lush green 
colors and shadows behind a face 

of quiet concentration suggest the rejuvenating still
ness of nature and the need for quiet reflection that 
is integral, she believes, 
to any artist's life. 

"I am fascinated by 
musicians and dancers. I 
actually have a series of 
guitar players playing by 
themselves. I like to cap
ture how artists and musi
cians need to spend time 
alone in order to create. 1 
also like to incorporate 
geometric elements and 
structures in my work. 
Sometimes looking at a 
landscape can be over
whelming. Adding a 
building to a scene 
grounds it. In "Alegrias.' I added a coffee cup to 
humanize the vastness of the forest and to bring a 
sense of the every day to the spiritual connection or 
an artist at work." 

Zylke used a reference photograph taken during 
a week-long retreat at a music camp as the starting 

Robert Proce. 
painted wood 

"Alegrias" by Jill Zylke. oil 

point for "Alegrias." Rather than using photos to 
guide her hand in replicating a scene, she frequent
ly uses photos to help her recall her experience of 
being in a place at a particular time. 

For the past 15 years, Zylke has traveled with a 
group of artists to different locations to paint 
Provence, Tuscany and last year's excursion to the 
Redwoods are a sampling of locations. Whether 
they provide vistas for watercolor landscapes or 
costumed dancers at a festival, she cherishes these 
journeys. 

"I try to chronicle the intensity of the moment 
the ephemeral passage of light and atmosphere, the 
movement of people and breezes through the trees, 
the rise and fall of the day's heat" She adds, 
Nothing beats real life." 

Jill has exhibited at the Beverly Arts Center, 
ARC Gallery and the Chicago Cultural Center. Her 
work can be seen through Oct 9 at the Edgebrook 
branch of the Chicago Public Library and online at 
http://www.windycityarts.org and www.anatomical-
lycorrect.org. 

Jessica Rose Witte's artistic interest in time and 
its affects on human experience has led her to 
explore installation, sculpture and performance. 
Scheduled to receive her M.F.A. from Northern 
Illinois University (NIU) in DeKalb this December, 
she has already accumulated significant exhibition 
credits and sees the 2004 Art Open as an 
opportunity to introduce herself to Chicago's 
artist community. 

Her piece for this show, "Cherry Flavored," was 
shown previously at the Rockford Museum 
Midwest Biennial. The work consists of a 3-foot tall 
pair of pink legs in nylons, posing coyly with toes 
pointing inward. It is cast in cherry-flavored soap. 
Pungent as well as visually provocative, Witte 

believes the piece is a 
mixture of youthful sexu
ality and innocence and is 
a great example of why 
she loves working with 
such materials. 

"You can smell 
the cherry-flavoring and 
watch sweat bead if the 
room gets humid or 
warm. A sense of contra
diction is at work here. 
Sweet or seductive? I 
want the work to lead to a 
question. I like to present 
a viewer with a choice."' 

Much of her instal
lation work is intended to remind us of our mortali
ty. She wants us to look at how things rot or decay. 
She often uses cast materials as physical metaphor. 
Ephemeral or discarded materials represent her 
desire to "fix the transitory and make everything 
perfect." In Wine's mind, installations are experi-
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enced rather than simply viewed. They draw out a 
different awareness than two-dimensional art. "A 
viewer relates on a physical level to the work. The 
body starts developing its own ideas of what some
thing is," she explains. "When someone has to nav
igate a work, not just move his eyes, he can become 
more aware of his choices. This heightened 
sense of physicality can also prompt a view
er to contemplate the spatial and material 
choices of the artist." 

Jessica Rose Witte's "Marking Time" 
exhibit was recently seen at the Glass 
Gallery at NIU, and "Organically Fresh from 
the Midwest" is appearing at the Dolly Maas 
Gallery, SUNY, Purchase, New York, this 
fall. Her work can also be viewed at 
http://www.jessicawitte.com. 

Robert Proce claims to be "100% 
Chicago" even though he makes his home 
in Oak Park. Over the past forty-four years, 
he has taken and led classes, worked as a 
commercial artist in advertising, painted 
signs and decorated masks for his very 
successful costume business. He readily 
admits to using everything he's ever learned 
in his art. 

Exhibiting in each Art Open since 2001, this 
year's submission is a 12" x 36" bas relief, a totem
like wooden carving with shimmering and playful 
designs that practically pop off the black acrylic 
painted surface. With swirling green patterns, mar
ble-round eyes and huge red lips, the piece is not 
your typical American Girl Doll. 

Proce attributes circus colors as being the inspi
ration for this work. "I go to the circus museum in 
Baraboo, Wisconsin frequently. That's where I go 
when I want to get crazy with ideas and work with 
colors. I make it up as I go along. I had no sketch 
when I started this piece. After a while, you lose 

"Cherry-Flavored" by Jessica Rose Witte, cast cherry-flavored soap, 
nylons, dirt tile 

control, and the piece tells you where IT wants to 
go. It has a life of its own, and I like that." 

Besides circus colors, Proce notes being influ
enced by Asian and African art and by ladies' cos
metics, from his many years in costuming. On the 
opposite end of the art spectrum, he is very enthusi
astic and devoted to pencil drawing. He claims the 

intense focus required for fine details has a calming, 
almost meditative effect. 

Robert views moving back and forth between 
colorful and tactile work and the intense concentra
tion involved in pencil drawing as a necessary 
dynamic. He suggests that sticking to a single medi

um, even one that he loves as much as draw
ing, would become draining if it was his only 
form of expression. 

While he has no shows except the Art 
Open scheduled in the upcoming months, he 
expects to spend the time very productively 
in his studio. "I've tried to walk away from 
art, but I can't. I could stay in my studio and 
do art all the time. I try to put as much pas
sion into it as I can." 

Get to know these and your other 
fellow artists through the works they love 
and chose themselves at the Chicago 
Art Open 2004. 

- Deborah Hawkins is a freelance writer. 

For more information ori this 

year's Chicago Art Open, 

see the ad this issue, 

visit www.caconline.org 

or call the CAC office 

at 312 .670-2060 . 
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C u r a t o r s T a l k A b o u t t h e W o r l d o f C o r p o r a t e A r t C o l l e c t i n g 

By Robert Kameczura corporate collecting. She explained lection of Rethko Ltd. corporation, 
that the generally-held reasoning which is primarily a photography-

uncomfortable in their working areas. 
Finally, the curators mentioned that 
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